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Pierre Alechinsky
(1927, Briiksel)

Pierre Alechinsky’nin sanat kariyeri Briiksel’de, 1944-1948 yillarinda I’Ecole Nationale Supérieure
d’Architecture et des Arts Decoratifs de la Cambre’da aldig1 sanat egitimiyle basladi. 1947°de ilk sergisini act1 ve
Jeune Peintures Belge’in bir iiyesi olarak resim yapti. Bundan Kkisa bir siire sonra Christian Dotremont, Karel
Appel ve Asger Jorn’un dahil oldugu CoBrA (Kopenhag, Briiksel ve Amsterdam) hareketine katildi ve grubun
Paris’teki ilk sergisinde yer aldi. Eserleri arayislarla zenginleserek renk, form ve ¢izginin disavurumsal
imkanlarini zorladi. Alechinsky ayrica Olivier Strebelle ve Reinhoud adl1 heykeltiraslarla Briiksel’deki CoBrA
sanatcilarinin bulusma mekani Ateliers du Marais’yi olusturdu.

Ayni ddonemde Japon dergisi Bokubi’nin Paris muhabirligini de iistlenen sanat¢i Japon kaligrafisine tutkuyla
baglandi. 1955’te CoBrA’nin dagilmasindan sonra da siiren bu ilgi Japonya’ya tasinmasiyla sonuclandi.
Geleneksel Asya resim teknikleri ve estetigini eserlerinde uygulamaya baslayan Alechinsky’nin resimlerinde
cini miirekkebi, dekoratif frizler, cizgiye odaklanma ve biyomorfik imgeler belirgin bir bicimde agirlik kazandi.
1956’da ise Calligraphie Japonaise adl1 bir film yapti.

1960’a gelindiginde, Alechinsky ileride en ikonik olacak islerini tiretmekteydi. Central Park (1965’te baslandu),
estetik duyarliliklarini en iyi dile getiren eserlerinden biri olarak nitelenir; Last Day (1964) ise en anitsal
girisimlerindendir.

Pierre Alechinsky
(1927, Brussels)

Pierre Alechinsky was educated at I’Ecole Nationale Supérieure d’Architecture et des Arts Decoratifs de la
Cambre (1944-1948) in Brussels. He had his first exhibition in 1947 and painted as a member of Jeune Pientures
Belge. Shortly thereafter, he joined the CoBrA (Copenhagen, Brussels, and Amsterdam) movement alongside
Christian Dotremont, Karel Appel, and Asger Jorn, and participated in his first exhibition in Paris. Alechinsky’s
work became more and more experimental, challenging the expressive potentialities of color, form, and line.
Along with sculptors Olivier Strebelle and Reinhoud, he organized Ateliers du Marais, a meeting place for CoBrA
artists in Brussels. During this time, he also served as the Parisian correspondent for the Japanese journal
Bokubi and developed a passion for Japanese calligraphy.

In 1955, after CoBrA disbanded, this continued interest inspired Alechinsky’s move to Japan, where he observed
traditional Asian painting techniques and aesthetics and implemented them to his own work. His paintings
began to reflect the artist’s distinct preference for india ink, decorative friezes, a central focus on the line, and
biomorphic imagery. In 1956, he created the film Calligraphie Japonaise.

By 1960, Alenchinsky was producing what would become his most iconic work. Central Park (started in 1965) is
regarded as one of the strongest embodiments of his aesthetic sensibilities, and Last Day (1964) among his most
monumental undertakings.



Hakk1 {\nll .
(1906, Istanbul-1991, Istanbul)

1932’de Giizel Sanatlar Akademisi Namik ismail Atélyesi’nden mezun olan Hakki Anli, 1941°de D Grubu’nun
sergisine resim verdi ve gruba tliye oldu. 1947°de Paris’e giderek André Lhote Atdlyesi’'nde calisma imkani buldu;
yasamini Paris’te siirdiirmeye basladi. Yurt disindaki ilk kisisel sergisini 1958’de Paris’te, La Main Gauche’da
actl.

Fransa, isvicre, italya, Yunanistan ve Yeni Zelanda’da karma sergilere katilan sanatci, ayrica ¢cok sayida Kisisel
sergi diizenledi. 1950’lerin sonlarina dogru y6neldigi soyut sanat anlayisi, 1970’lerden sonra figiiratif soyut bir
bicim aldi. Anli, Tiirkiye’ye dondiikten bir yil sonra vefat etti.

Hakk1 {\nll .
(1906, Istanbul-1991, Istanbul)

Hakki Anl1 was a student of Namik Ismail at the istanbul Academy of Fine Arts between 1924-1932, after which
he joined the D Group. Impressed by his visit to Paris in 1947, Anl1 decided to settle there and continued to work
in Paris until his return to Turkey in 1990.

After 1955, during his time at the Ecole de Paris, Anli started to paint in a lyrical abstract style with broad and
dynamic brush strokes. Towards the end of the 1960s, his style became more expressive and between 1969-1975
he painted figurative abstractions.



Avni Arbag .
(1919, Istanbul-2003, Izmir)

Avni Arbas, Cihat Burak ve Selim Turan’in beraberinde asker ressamlardan Mehmet Ali Bey’in 6grencisi oldu.
Donemin akademi hocalari Ibrahim Safi ile Naci Kalmukoglu’nun atélyelerinde ¢alisti. Daha sonra girdigi Giizel
Sanatlar Akademisi’'nde, Ibrahim Call1 ve Léopold Lévy atblyelerinde resim yapti.

Fransiz hiikiimetinin verdigi bursla Paris’e giden sanat¢1 1951°de istanbul’daki Maya Galerisi’nde, 1953’te ise
Paris’te Mahmut Makal’in Bizim K0y adl1 kitabindan esinlenerek yaptigi eserleriyle ilk sergilerini acti. 1977°de
Tiirkiye’ye donen Arbas, bu dénemde agirlikli olarak Mustafa Kemal Atatiirk portrelerinin yani sira “Istanbul”
ve “Bogaz” konulu eserler iiretti.

Avni Arbag .
(1919, Istanbul-2003, Izmir)

Avni Arbas was a student of Ibrahim Call1 and Léopard Lévy at the istanbul Academy of Fine Arts between 1937-
1946. He received a French government scholarship to study in Paris for a year and lived in France for the
following thirty years of his life. Arbas returned to Turkey in 1977. His favorite subjects were still lifes, cityscapes
and landscapes.



Yiiksel Arslan
(1933, istanbul)

Yiiksel Arslan, 1953-1954 yillarinda istanbul Universitesi Sanat Tarihi Béliimii’'nde egitim ald1. Suluboya, guaj ve
pastel karisimi resimleriyle dikkat cekerek hocas1 Mazhar ipsiroglu ve Sabahattin Eyiiboglu’nun girisimiyle
1955’te Maya Galerisi’nde ilk Kisisel sergisini act1. 1959°da istanbul Alman Kiiltiir Merkezi’nde diizenlenen
sergisinden sonra Paris’te uluslararasi bir sergiye davet edildi. iki y1l sonra Paris’e yerlesen sanatci, 1962’de
Raymond Cordier’nin galerisinde Kisisel bir sergi diizenledi. Arslan, “art” (sanat) s6zciigiine bir taki ekleyerek
yeni resimleri i¢in bir isim buldu: “Arture”. 1969-1975 yillarinda egildigi Marx ve Engels okumalari sonucu
1975’te Kapital’i resimledi. 1980°li yillarda Etkiler ile Autoartures olarak isimlendirdigi resim dizisini
gerceklestirdi.

1967°de Tiirkiye’ye gelerek Ankara’da bir sergi acan sanatc¢inin eserleri miistehcen oldugu gerekcesiyle
toplatildi ve hakkinda sorusturma acildi. Bunun tizerine aklanir aklanmaz Paris’e donerek 2009°da acgilan
retrospektifine degin Istanbul’a donmedi. Arslan hilen Paris’te yasamakta ve calismaktadir.

Yiiksel Arslan
(1933, istanbul)

Yiiksel Arslan studied at the Department of Art History at Istanbul University. After his first exhibition in
Istanbul, he moved to Paris in 1961 where he made contact with various intellectual circles and developed a
unique body of work. Arslan uses a technique, which he calls a prehistoric and natural painting method
comprised of mixed pigments with a variety of vegetable extracts and such substances as earth, charcoal,
eggwhite, fat, honey, and urine. In order to title and describe his work, Arslan combined the word “art” with the
“ure” suffix in French (as in “peinture” or “écriture”) to create the word “arture”.

In 1967 Arslan came to Turkey where he opened an exhibition, which led to a legal investigation of the
exhibition’s graphic content. Soon after his acquittal he returned to France. In 1969, he concentrated his
readings on Marx and Engels, and in 1975, he completed the series Le Capital. Arslan’s wide range of artures
were recently on view during a retrospective of his work at santralistanbul in 2009-2010.



Ferruh Basaga .
(1914, Istanbul-2010, Istanbul)

1936°’da girdigi Giizel Sanatlar Akademisi Resim B6liimii’nde Nazmi Ziya ve Zeki Kocamemi ile ¢alist1; Léopold
Lévy’nin dgrencisi oldu. i1k sergisini Ikinci Diinya Savasi’nin hemen sonrasinda istanbul’da act1. 1940°’ta
Miistakil Ressamlar Dernegi’ne iiye oldu. Basaga’nin kisisel sergileri, aralarinda istanbul, Ankara, Saraybosna
ve New York’un da bulundugu pek cok kentte devam etti.

1940’larin sonlari itibariyle soyut calisan sanatg¢i1 1970’li yillarin baslarinda, daha sonralar1 miihrii yerine
gececek geometrik soyuta yoneldi, vitray ve mozaikler yapti. 1971’de Devlet Giizel Sanatlar Akademisi’'nde
O0gretim gorevlisi olarak vitray ve mozaik atolyesi kurdu.

Ferruh Basaga .
(1914, Istanbul-2010, Istanbul)

Ferruh Basaga studied at the istanbul Academy of Fine Arts in 1936 under Nazmi Ziya, Zeki Kocamemi and
Léopold Levy.

Basaga was an early practitioner of abstract art in Turkey. He produced numerous murals and stained glass
works since 1952. In 1971, he was assigned as an instructor to establish the mosaic and stained glass studios at
the istanbul Academy of Fine Arts. From 1980 onwards he worked on geometric compositions based on
translucent triangular forms.



Jean Bazaine
(1904, Paris-2001, Clamart)

Jean Bazaine, Academie Julian’da heykel, Sorbonne’da edebiyat ve felsefe 6grenimi gordii. 1930°’larda Paris’te
eserleri tizerine calismaktaydi. 1932°de Galerie Van Leer’de ac¢tig81 ilk Kisisel sergisi sayesinde, kendine 6zgii renk
kullanimi konusunda onu cesaretlendirecek olan Pierre Bonnard’la yakinlasti. 1930’lar boyunca hem bir sanatci
hem de bir sanat kuramcisi olarak gelisimini siirdiirdii; ¢esitli dergilerde elestirileri yayimlandi.

Bazaine “dejenere sanat”la ilgili oldugu gerekcesiyle Fransiz ordusundan ihrac edilmesinin ardindan 1941’de
Paris’teki Galerie Braun’da, Nazi isgaline karsi ¢ikan Vignt Jeunes Peintures de Tradition Francaise adl1
avangart resim sergisinin diizenlenmesine 6nayak oldu. Ayrica, modern Fransiz sanatindan isler iceren gezici
sergilerin uluslararasi mekanlara tasinmasi i¢in caba gosterdi.

Kariyeri boyunca 6nemli vitray ve mozaikler iireten sanatcinin aldigi baslica siparisler arasinda Saint-Severin
Kilisesi vitray1 (1964-1969) ile Paris UNESCO binasi (1960), Skissernes Museum Lund (1965) ve Metro-Cluny la
Sorbonne (1985-1987) mozaikleri sayilabilir.

Jean Bazaine
(1904, Paris-2001, Clamart)

Though having initially studied sculpture at the Academie Julian, and literature and philosophy at the
Sorbonne, Jean Bazaine was pursuing painting and exhibiting in Paris by 1930. His first one-person exhibition
at Galerie Van Leer (1932) earned him the kinship of Pierre Bonnard, who encouraged his unique use of color. He
continued to develop through the 1930s as both an artist and an art theorist, producing criticism for several
periodicals.

After demobilization from the army on account of “degenerate artistry,” Bazaine was instrumental in
organizing the 1941 Vignt Jeunes Peintures de Tradition Francaise; an avant-garde picture show at Paris’s
Galerie Braun, in opposition to Nazi occupation. Bazaine was further instrumental in sending traveling shows of
French contemporary art to international venues.

Bazaine produced significant stained glass and mosaic works during his career. Notable commissions include
the the ambulatory glass at Saint-Severin Church (1964-1969) and mosaic at the Paris UNESCO building (1960),
Skissernes Museum Lund (1965) and Metro-Cluny la Sorbonne (1985-1987).



Nurullah Berk .
(1906, istanbul-1982, istanbul)

Nurullah Berk, 1920-1924 yillarinda Sanayi-i Nefise Mektebi’nde, Hikmet Onat ve ibrahim Call1 atlyelerinde
egitim gordii. Mezun olduktan sonra Paris’e gitti ve Ernest Laurent Atdlyesi’'nde calisti. 1928’de Miistakil
Ressamlar ve Heykeltiraslar Birligi’nin, 1933’te ise uzun siire biinyesinde calismalar gerceklestirdigi D
Grubu’nun kuruculari arasinda yer aldi. 1939°dan 1968’e dek Giizel Sanatlar Akademisi’'nde egitmenlik yapan
Berk, 1962-1969 yillarinda istanbul Resim ve Heykel Miizesi miidiirliigii gérevinde bulundu.

Berk, d6grencilik yillarindan itibaren klasik akademik sanata karsi ¢ikti. André Lhote ve Fernand Léger’nin
kiitle-hacim iliskisinden etkiyle geometrik bicimler kullandigi resimlerinden 1940’larin sonuna dogru
uzaklasarak iki boyutlu komposizyonlar iizerinde calisti. Bu cizgisel anlatimini Dogu sanatindaki minyatiir ve
elyazmalarindan esinlendigi figiirlerle birlestirdi. Bu islerinin yani sira, 1960’larin sonunda girift bezeme ve
arabesk kompozisyonlar yapmaya basladu.

1967 Paris Bienali’'nde Onur Madalyasi’na layik goriilen sanatci, ayrica Sao Paulo ve Venedik bienallerine de
katildi.

Nurullah Berk .
(1906, istanbul-1982, istanbul)

Nurullah Berk attended the studios of Hikmet Onat and ibrahim Call1 at the istanbul Academy of Fine Arts
between 1920-1924. Upon graduation, he went to Paris, where he worked at the studio of Ernest Laurent at the
Ecole des Beaux-Arts in Paris before returning to istanbul. He went to Paris once again in 1933, where he worked
with André Lhote and Fernand Léger, the influence of the latter being particularly critical.

During the years 1928-1929, Berk was instrumental in the field of modern art in Turkey as a founding member of
the Miistakil Ressamlar ve Heykeltraslar Birligi [the Association of Independent Painters and Sculptors] and the
D Group that focused on post-impressionist contemporary artistic practices of the time. Together with Suut
Kemal Yetkin, he founded the Turkish branch of the International Art Critics Association (AICA).

Berk was a significant writer, teacher and artist. In addition to his publications on Western art, his numerous
lectures in Europe on Turkish art were followed by European critics. Later in life, his interest in Cubism and
Constructivism gave way to a different language with influences from folk art, Islamic miniature and linear
Arabesque.



Roger Bissiére
(1886, Villeréal-1964, Boissiérettes)

Roger Bissiére’in erken donem eserleri Tasizm ve Kiibist estetiSe duydugu ilgiyi yansitir. Sanatcinin firca
darbeleri ve kaligrafik cizimlerinde kendiligindenlik tasiyan isleri enerjik bir nitelige sahipti ve 6nceden
tasarlanmis yapilardan uzak duruyordu. Salon des Artistes Indépendants ve Salon d’Automne’daki diizenli
sergilere katilan Bissiere olumlu elestiriler aldi; iiretimi, Le Corbusier’nin L’Esprit Nouveau dergisine konu
oldu.

Bissiere 1940’larda Orta Cag duvar halilari ile fresklerinin bicimlerini inceledi; bunda, 1944°te Louvre’da acilan
Bayeux islemeleri sergisinin belirgin bir etkisi oldu. Kumas birlestirmelerinde yalin ve dortgen bicimli yapilar
kullanmaya baslayan sanatc¢i, bu yontemi daha sonraki yagliboya resimlerinde de siirdiirecekti.

Bissiere’in eserlerinin yer aldi81 baslica sergiler arasinda Documenta I, II ve III vardair.

Roger Bissiére
(1886, Villeréal-1964, Boissiérettes)

Roger Bissiére’s early work reflected his interest in Tachisme and Cubist aesthetics. Spontaneous in its
brushstrokes and calligraphic scribbles, Bissiére’s work was energetic and free of premeditated structures. His
work was well received in frequent exhibitions at Salon des Artistes Independants and Salon d’Automne, and
was published in Le Corbusier’s L’Esprit Nouveau.

In the 1940s Bissiére explored the formats of medieval tapestries and frescoes, the 1944 Louvre exhibition of the
Bayeux Tapestry having notable influence. Bissiére brought simple, rectangular structures to cloth assemblage,
a method that would continue into his later oil paintings.

Notable exhibitions of Bissiére’s work include Documenta I, II, and III.



Georges Braque
(1882, Argenteuil-1963, Paris)

Georges Braque’in erken dénem iiretiminde 1905 yil1 itibariyle Fovizm’in etkileri goriiliir. Bu bicemdeki
eserlerini Salon des Indépendants’ta sergileyen sanatci, 1907°de Salon d’Automne’da agilan Cézanne
retrospektifinden biiyiik 6l¢iide etkilendi. Meslektasi Pablo Picasso’yla baslattigi Kiibizm’in gelisimindeki
bicemsel temelleri ortaya koymaya basladi. Braque’in 1909-1914 yillarindaki eserleri, boyada ve papier-collé
(yapiskanli kagit) tekniginde heyecan verici geometri ve perspektif deneyleri icerir.

Birinci Diinya Savasi’nin ardindan 6nceki soyutlamalarinin ¢cok daha sert unsurlarini birakan sanatci, daha
canli bir renk paletiyle cesitli ylizey dokularini benimsedi. Her ne kadar sonunda figiire yeniden déndiiyse de,
eserlerinin her zaman karakteristik 6zelligini olusturmus olan yap1 vurgusunu siirdiirdii.

Braque’in isleri 1933’te Kunsthalle Basel’de diizenlenen bir retrospektif ve 1937 Carnegie International
Pittsburgh’ta aldi81 birincilik 6diiliiyle taclandirildi.

Georges Braque
(1882, Argenteuil-1963, Paris)

Georges Braque’s early works, beginning in 1905, bear the influence of Fauvism. However, after having
exhibited in this style at the Salon des Independents, he was greatly affected by the geometric sensibilities at the
Salon d’Automne’s Cézanne retrospective in 1907. At this point, Braque’s work began to lay the stylistic
groundwork for the development of Cubism, a collaborative endeavor with his colleague Pablo Picasso. Braque’s
work from 1909 until 1914 are exciting experiments in geometry and perspective in paint and the papier-collé
technique.

Following WWI, Braque abandoned the harsher elements of his earlier abstractions and adopted a more vibrant
color palette and various surface textures. Though he eventually reinvestigated the figure, he maintained the
emphasis on structure that had always been characteristic in his work.

Braque’s work was notably recognized in the 1933 Kunsthalle Basel retrospective of his work, and he was
awarded the first prize in the Carnegie International Pittsburgh in 1937.



Marcel Broodthaers
(1924, Briiksel-1976, K61ln)

Marcel Broodthaers’in isleri agirlikli olarak disiplinlerarasi bir nitelik tasir ve etkileyici bir sanatsal dagarciga
dayanir. Nesnelerinin cogunda goriilen ussal doga, bir sair olarak yer aldig1 Groupe Surréaliste Révolutionnaire
hissiyatini yansitir. Sik sik ironik hatta alayci bir tavirla iiretmis olan Broodthaers, kurumsal elestiri yapan ilk
sanatci olarak nitelenebilir.

Broodthaers 1968’de, kendi evinde faaliyet gosteren ve sergi, yayin ve film gésterimleri icin kullanilan bir
kurum olan Musée d’Arte Moderne-Departments des Aigles’ta bir sergi acti. Bu modern sanat miizesi daimi bir
koleksiyonla sinirlandirilmamisti; burada sanat eserleri, eser sandiklari, duvar yazilari ve film unsurlarinin
roprodiiksiyonlari sergilenmekteydi. Miize 1971’e kadar farkli mekanlarda yer aldi. Ayni yil sanat¢inin “Finans
Departmani” iflas gerekcesiyle miizeyi satisa ¢ikarmak istedi, hatta bu olay K6ln Sanat Fuari katalo§unun
kapaginda duyuruldu.

Broodthaers’in katildig1 baslica sergiler arasinda Documenta V (1972) ve 1976 Venedik Bienali bulunur.
Sanatc¢inin ayrica Minneapolis’teki Walker Art Center (1990), Briiksel’deki Palais des Beaux Arts (1990) ve
Londra’daki Institute of Contemporary Art’ta (1992) Kisisel sergileri diizenlenmistir.

Marcel Broodthaers
(1924, Brussels-1976, Cologne)

Marcel Broodthaers’s work is largely interdisciplinary and operates under an impressive range of artistic
vocabulary. The cerebral nature of many of his objects reflect the sentiments of the Groupe Surréaliste
Révolutionnaire, in which he was involved as a poet. Often ironic, and even satirical, Broodthaers may be
regarded as the first artist to inspire and conduct institutional critique.

In 1968, Broodthaers’s work was exhibited at the Musee d’Arte Moderne-Departments des Aigles, an institution
he initiated within his own home that continued to engage wsth exhibitions, publications and film screenings.
Having no permanent collection, Broodthaers’s modern art museum exhibited reproductions of works of art,
fine-art crates, wall inscriptions, and film elements. Broodthaers did not restrict the museum to a permanent
location. The Musee d’Arte Moderne-Departments des Aigles appeared in various locations until 1971, when the
artist’s “Financial Section” attempted to sell it on account of bankruptcy, an event promoted on the cover of the
Cologne Art Fair catalogue.

Notable exhibitions of Broodthaers’s work include Documenta V (1972) and the 1976 Venice Bienale.
Broodthaers’s works have been shown in one-person exhibitions at the Walker Art Center (1990), the Palais des
Beaux Arts, Brussels (1990) and the Institute of Contemporary Art, London (1992).



Jean Brusselmans
(1884, Briiksel-1953, Dilbeek)

Jean Brusselmans’in Fovist tarzda lirettigi erken dénem eserleri ilk olarak 1921°’de, Anvers’teki Galerie
Breckpot’ta sergilendi. Ancak bu noktadan sonra sanat¢inin teknigi koklii bir degisime ugradi. Kendi bagimsiz
bicemini yaratmaya girisen Brusselmans diizlemleri yalinlastirdi, sinirli paletlerde temel renkler ve somut
geometrik yapilar kullandi. Giiclii geometrilerle yumusak renklerin hassas bir dengesi seklinde sonu¢lanan bu
uygulama eserlerinin 6zgiin yanini olusturdu.

Brusselmans’in sanat kariyeri, 1930°da Compagnons de I’Art’a katilmasi ve 1933’te ilk retrospektifinin
Briiksel’deki Palais des Beaux Arts’ta sergilenmesiyle zirveye ulasti. Ancak Ikinci Diinya Savasi sirasinda
verimliligi hizla diismeye basladi ve bu durum 1953’teki 6liimiine dek bdyle devam etti.

Jean Brusselmans
(1884, Brussels-1953, Dilbeek)

The early work of Jean Brusselmans developed from a Fauvist approach and was first exhibited in 1921 at
Antwerp’s Galerie Breckpot. From this point forward, however, Brusselmans’s technique underwent a
fundamental shift. After 1921, he was devoted to creating an independent style, striving for the simplification of
planes, the use of basic colors in restricted palettes, and solid geometric structures. The resulting effect, a
sensitive balance between strong geometries and delicate colors, is unique to his work.

Brusselmans’s artistic career reached its zenith in the 1930s when he joined the Compagnons de I’Art and the
first retrospective of his work was displayed at the Palais des Beaux Arts in Brussels in 1933. His production
declined steeply during WWII, however, and continued to do so until his death in 1953.



Cihat Burak .
(1915, Istanbul-1994, Istanbul)

Cihat Burak, Giizel Sanatlar Akademisi’ndeki mimarlik egitimini 1943’te tamamladi. 1952’de Birlesmis Milletler
bursu ile Fransa’ya génderildi. U¢ yi1l boyunca Paris’te mimarlik ve resim egitimi gordii. 1961°de Fransiz
hiikiimetinin bursuyla yeniden gittigi Paris’te kalarak resim ¢alismalarina agirlik verdi. 1965’te Tiirkiye’'ye
dondiigiinde Ozel Isik Mimarlik Okulu ile istanbul Devlet Tatbiki Giizel Sanatlar Yiiksek Okulu’nda resim
dersleri verdi.

Ik Kisisel sergisini 1957’de istanbul Beyoglu Sehir Galerisi’'nde, Fransa’da yaptig1 eserlerle acan sanat¢inin
toplumsal celiskiler ile yozlasan degerleri elestirel ve mizahi bir yaklasimla yorumladigi, fantastik kurgulara
sahip resimleri bulunmaktadir.

Eserleri arasinda Yahya Kemal Beyatli, Nazim Hikmet, Neyzen Tevfik, Eren Eyiiboglu ve Aliye Berger gibi kiiltiir
insanlarinin resimleri ile “kedi” resimleri (son dénem) yer almaktadir. Mimarlig1 gecinmek, resmi ise sevdigi
icin yaptigini belirten sanatci, ayrica metal baski calismalari, porselen ve cam isleri ile pismis toprak heykelleri
ve biistleri de yapmistir.

Cihat Burak .
(1915, Istanbul-1994, Istanbul)

Cihat Burak graduated from the Department of Architecture at the istanbul Academy of Fine Arts in 1943. He
went to Paris on a United Nations scholarship in 1952 and again in 1961 to conduct research on prefabricated
building techniques. Before his return from Paris, he resigned from his job to stay there, where he took up
painting.

Burak opened his first solo exhibition in 1957 in istanbul. He interpreted dilemmas faced by the individual and
the society with a humorous folk-inspired style using a critical and ironic perspective, commenting on
degenerating values. His visual vocabulary included scenes from everyday life interspersed with elements of
fantasy to create an imaginary world.



Corneille
(1922, Liege-2010, Paris)

Rijksacademie van Beeldende Kunsten, Amsterdam mezunu Guillame Corneille van Beverloo (Corneille olarak
anilir), 1948°’de REFLEX ile Nederlandse Experimentele Groep’un kuruculari arasinda yer aldi. Bundan kisa bir
stire sonra CoBrA’nin kurulusunda bulundu; bu baglamda resim yapti ve siirleri yayimlandi. Sanatsal
liretiminin erken donemlerinde Mir6 ve Klee’den etkilendi. Sahra’ya yaptig1 birkac gezi ve o donemde
olusturdugu Afrika sanati koleksiyonu Corneille i¢in biiyiik bir esin kaynagi oldu.

Corneille’in eserleri 1950°’lerde, daha 6nce resimlerinde ulasamamis oldugu bicemsel bir yaraticilik diizeyini
yakaladi. Renk kullanimi daha canli, ¢izgileri daha disavurumcu hale geldi. Yaptig1 geziler resimlerine
kusbakis1 manzaralar ve yolculuklarinda karsilastig1 bitki, hayvan ve kadinlarin yeniden ele alindigi canli
kompozisyonlar olarak yansidi.

Corneille
(1922, Liege-2010, Paris)

After graduating from the Rijksakademie van Beeldende Kunsten, Amsterdam, Guillame Corneille van Beverloo
(better known under his pseudonym Corneille) went on to co-found REFLEX and the Nederlandse
Experimentele Groep in 1948. Soon after, he co-founded CoBrA, for which he painted and published poetry. In
the early stages of his artistic production, Corneille was influenced by Miré and Klee. Several trips to the Sahara
proved a profound inspiration for Corneille during that time, as did his collection of African art.

In the 1950s Corneille’s work reached a level of stylistic imagination previously not achieved in his painting. His
use of color became more vibrant, and his linework more expressive. His travels appeared in his paintings as
bird’s-eye landscapes and lively compositions often recounting the flora, fauna, and women from his journeys.



Adnan Coker
(1927, istanbul)

Adnan Coker, 1944-1951 yillarinda Giizel Sanatlar Akademisi Zeki Kocamemi Atdlyesi’nde calisti. 1955’te Milli
Egitim Bakanligi bursuyla Paris’e gitti. André Lhote, Henri Goetz, Stanley William Hayter ve Emilio Vedova
stiidyolarinda resim yapti. 1960’tan 1995’e dek Istanbul Devlet Giizel Sanatlar Akademisi’nde ders verdi.

1951-1955 yillarinda kaligrafik ve geometrik-soyut tarzda calisan sanatci, Paris’te bulundugu yillarda (1955-1960)
Soyut Disavurumculuk akimina ilgi duydu. Ogrencileriyle “Miizik Esliginde Resim Gosterileri” ad1 altinda
performanslar gerceklestirdi. Daha sonralar1 sematik bicimler ve geometrik anlatima yénelen Coker, Osmanl
mimarisinde yer alan formlari denge ve simetri kavramlarini da gdzeterek yorumladi.

Adnan Coker
(1927, istanbul)

Adnan Coker graduated from the Istanbul Academy of Fine Arts and went to Paris on a scholarship provided by
the Turkish Ministry of Education in 1955. There, he worked with Andre Lhote, Henri Goetz, Stanley William
Hayter and Emilio Vedova. From 1960 until 1995, Coker taught at the Istanbul Academy of Fine Arts. In 1965, he
received a scholarship from Austria and attended the Salzburg Summer Academy where he worked on abstract
studies with Emilio Vedova.

Following a second trip to Austria, his tendency towards schematic forms and structural precision became
apparent. Later on, he developed patterns from traditionally inspired motifs with free brush strokes — what he
defined as “building adornment” - within the geometric spaces of his forms.



Robert Delaunay
(1885, Paris-1941, Montpellier)

Robert Delaunay sanatsal iiretiminin ilk yillarinda Neo-Empresyonizm’in estetik tercihlerine bagl kaldi ve
Michael-Eugene Chevreul’iin renk kuramini inceledi. Eserleri siklikla Salon des Indépendants’ta sergilenen
sanatcl, Jean Metzinger ve Henri Rousseau’yla arkadas oldu.

1909 yilina gelindiginde, kendisi icin siiregen ve ikonik bir arastirma konusu olacak Eiffel Kulesi imgesinin ilk
resmini yapmuisti. Ertesi yil sanatsal calisma arkadasi Sonia TerKk’le (Delaunay) evlendi. 1911’de is nedeniyle
gittigi Almanya’da Wassily Kandinsky’den, Heinrich Thannhauser’in Moderne Galerie’sindeki efsanevi Der
Blaue Reiter sergisi icin davet ald1. Sonraki yillarini Ispanya’da gecirdi. Exposition Internationale des Arts
Decoratifs’te ve Paris Diinya Fuari sirasinda Palais de I’Air’de eserlerini sergiledi. Son eserleri, Salon des
Tuileries’teki heykel salonu icin 1938°te yaptig1 dekorlardir.

Robert Delaunay
(1885, Paris-1941, Montpellier)

In the early years of his artistic production, Robert Delaunay adhered to the aesthetic preferences of Neo-
Impressionism and studied the color theory of Michael-Eugene Chevreul. A frequent feature at the Salon des
Indépendants, he befriended Jean Metzinger and Henri Rousseau.

By 1909, he painted his first Eiffel Tower, an image that would be the iconic subject of continual investigation
for him. The following year, he married artistic collaborator Sonjia Terk. In 1911, Delaunay’s work took him to
Germany, where Wassily Kandinsky invited him to participate in the legendary Der Blaue Rieter exhibition at
Heinrich Thannhauser’s Moderne Galerie. He spent the following years working in Spain and exhibited work at
the Exposition Internationale des arts Decoratifs and the Palais de I’Air at the Paris World Fair. His last works
were decorations for the sculpture hall of the Salon des Tuileries in 1938.



Nejad Melih Devrim
(1923, Istanbul-1995, Nowy Sacz)

Ressam Fahrelnissa Zeid’in oglu olan Nejad Melih Devrim, 1941’de Giizel Sanatlar Akademisi’'ne girerek Bedri
Rahmi Eyiiboglu, Zeki Kocamemi, Nurullah Berk ve Léopold Lévy’nin dgrencisi oldu. Ogrencilik yillarinda
Bizans mozaikleri, Osmanli hat sanati ve soyut islam sanatlarina ilgi duygu. Yeniler Grubu’nun kurucu iiyeleri
arasinda yer aldi.

1946’da Paris’e yerlesti; Salon de Mai ve Salon de Réalités Nouvelles sergilerine katildi. 1950°de Hartung,
Soulages ve de Staél gibi sanatcilarin eserlerinin sergilendigi Paris’teki Galerie Lydia Conti’de Kisisel sergisi
acildi. Ayni yil sanatei, Leo Castelli’nin eserlerini New York’ta sergilemek tizere sectigi “Paris Okulu” ressamlari
arasinda yer aldi. Tristan Tzara ve Paul Eluard’in siir Kitaplarini desenledi. Bu sirada siirdiirdiigii ve Fransa’nin
yani sira Ingiltere, italya, Ispanya, Hollanda, Amerika, Orta Asya ve Sovyetler Birligi’ni de kapsayan sanat
seyahatlerine 1985’te son vererek Polonya’nin giineyindeki Nowy Sacz kentinde inzivaya cekildi.

Nejad Melih Devrim
(1923, Istanbul-1995, Nowy Sacz)

The son of the artist Fahrelnissa Zeid, Nejad Melih Devrim studied at the istanbul Academy of Fine Arts under
Léopold Lévy, Bedri Rahmi Eyiiboglu, Zeki Kocamemi and Nurullah Berk. He took an interest in Byzantine
mosaics, calligraphy and abstraction that had an impact on his work in the years to come. He was among the
founding members of the Yeniler [Newcomers] group.

In 1946, Devrim settled in Paris and participated in the exhibitions Salon de Mai and Salon de Réalités Nouvelles.
He was among the “Ecole de Paris” artists. He traveled extensively around the world until he stopped traveling
in1985 and retired to Nowy-Sacz in Poland.



Abidiq Dino
(1913, Istanbul-1993, Paris)

Abidin Dino, Robert Kolej’de basladig1 6grenimini sanata duydugu ilgi nedeniyle yarida birakti. Resimledigi ilk
kitap, Nazim Hikmet’in Sesini Kaybeden Sehir’i oldu. 1933’te, ressamlar Nurullah Berk, Cemal Tollu, Zeki Faik
Izer, Elif Naci ve heykeltiras Ziihtii Miiritoglu ile Tiirkiye’nin ilk avangard resim grubu olan D Grubu kurdu.
1934°te Sergay Yutkevic¢’in daveti lizerine sinema egitimi almak icin Leningrad’a gitti. Dekoratdr ve ressam
olarak Yutkevic’in calismalarina katildi ve yine Yutkevi¢’in yonettigi Madenciler adl1 filmde calisma imkani
buldu.

Ikinci Diinya Savasi sonrasi ilk 6nce Londra’ya, ardindan da Paris’e gecen Dino, 1939°da Tiirkiye’ye déndiikten
sonra arkadaslariyla Yeniler Grubu’nu kurdu. Cizgi ve desenlerin 6n plana ciktig1 resimlerinde isci ve koylii
tiplerini 6zgiin bir iislupla isleyen sanatci, siyasi nedenler yiiziinden farkli bolgelere siirgiine gonderildikten
sonra 1952°de iilkeyi terk ederek italya’ya, sonrasinda ise Paris’e yerlesti. Paris’te Pablo Picasso, Tristan Tzara ve
Jean Lodz’un da aralarinda bulundugu pek ¢ok sanat¢iyla iliskilerini siirdiirdii.

Fransa Plastik Sanatlar Birligi onursal bagskanligi ve New York.Dﬁnya Sanat Sergisi danismanligi gibi gorevlerde
bulunan Dino, Fransa yillarinda Amerika, Hollanda, Cezayir, Isvicre ve Sovyetler Birligi’'nde sergiler acti.

Abidiq Dino
(1913, Istanbul-1993, Paris)

Abidin Dino was trained and educated in Moskow in the field of cinema and set design. He worked at several
film studios, including the film titled Miners by the Soviet director Sergei Yutkevich. In 1933, Dino founded the
D Group and was also a member of the Yeniler [Newcomers] group. During WWII, he made drawings inspired by
the current political situation and his treatment of political subjects drew the ire of officials. In 1941, the martial
law command of istanbul exiled him to southeastern Anatolia. Dino settled in Paris in 1952 and produced works
in such disparate fields as caricature, sculpture, ceramics, cinema, and literature.



Victor Dolphijn
(1909, Diest-1992, Anvers)

Victor Dolphijn’nin geleneksel resim teknikleri Academie van Gent’te taninmis bir profesdr olmasini sagladu.
Sanatcl, akademik diinyada daha bicemsel yaklasimlarin gecerlilik kazandig1 bir donemde, klasik tasvirde
saglam bir temel sahibi olmay1 6ne ¢ikarmasiyla bilinir. Dolphijn ayrica 1962’de, gercekciligi vurgulayan neo-
klasik Antwerpse School’u kurmus ve idaresinde bulunmustur.

Sanatcinin eserlerindeki ana tema natiirmortlar ve portrelerdi. Cesur, ciddi ve yalin 6zelliklere sahip bu
resimler, siklikla siradan insanin soylu deneyimlerini konu ediniyordu. Kontrollii ve dogal tonlara agirlik veren
bir paletle yaptig1 resimler, kendisinden dnce gelen 17. yiizyil ressamlarina bir selam niteligindeydi.

Dolphijn’in eserleri giintimiizde, Anvers’teki Kraliyet Giizel Sanatlar Miizesi’nde bulunmaktadir.

Victor Dolphijn
(1909, Diest-1992, Antwerp)

Victor Dolphijn’s traditional painting techniques brought him prominence as a professor at the Academie van
Gent. He is noted for having promoted a solid foundation in classical representation, when more stylized
approaches were a common pursuit in the academic setting. In 1962, he founded the neo-classical Antwerpse
School, which further promoted realism and acted as its leader.

The subject of Dolphijn’s work was primarily still lifes and portraits. Bold, sober and simple, they often depict
the noble experience of the common man. With a controlled and natural-toned palette, his work paid homage to
the 17th century painters that preceded him.

Dolphijn’s work is in the collection of the Royal Museum of Fine Arts in Antwerp.



Raoul Dufy
(1877, Le Havre-1953, Forcalquier)

Raoul Dufy’nin sanati, heniiz daha I’Ecole Nationale Superieure des Beaux Arts’tan mezun oldugu dénemde
olumlu elestiriler almaya basladi. Sanat¢i kariyerinin basinda Berthe Weill ve Maurice Denis’nin destegini
gordii. Normandiya manzaralari yapan bir ressam olarak Monet ve Pissaro’nun eserlerinden ilham aliyordu. Bu
sanatcilarin ortak yani olan ¢evre tasviri, Dufy’nin sosyal ve kutlama sahneleri i¢in siirekli bir esin kaynagi
oldu.

1905°te bir baska sanatci, geri doniilmez bir sekilde Dufy’nin perspektifini bicimlendirdi. Salon des
Indépendents’ta gordiigii 1904 tarihli Matisse tablosu Luxe, Calme et Volupte, renk duygusunu tamamen
degistirdi. Plaj sahneleri ve natiirmortlar:1 bu noktadan sonra bir renk saflifina ulasmaya calist1 ve Fovist
coskular1 nedeniyle iin kazand..

Dufy’nin eserleri 20. yiizyilin ortalarinda diizenli olarak yillik Salon des Tuileries sergilerinde yer alarak ona
Time dergisinde “modern tarzin biiyiikbabas1” unvanini kazandirdi.

Raoul Dufy
(1877, Le Havre-1953, Forcalquier)

Raoul Dufy’s art was well received immediately upon his graduation from I’Ecole Nationale Superieure des
Beaux Arts, enjoying the support of Berthe Weill and Maurice Denis during his early career. A painter of Norman
landscapes, he was inspired by the works of Monet and Pissarro. The depiction of environment common to
these artists proved a continual inspiration for Dufy’s social and festive scenes.

In 1905, another artist irrevocably shaped Dufy’s perspective; Matisse’s Luxe, Calme et Volupte (1904) in the
Salon des Independants left a lasting impression on Dufy’s sense of color. Dufy’s beach scenes and still-lifes
sought to achieve a purity in color from this point on, and became popular for their Fauvist exuberance.

Dufy’s work was exhibited at the annual Salon des Tuileries throughout the mid-20" century and earned him the
title of “the granddaddy of modern chic” in Time magazine.



Edgar Fernhout
(1912, Bergen-1974, Bergen)

Edgar Fernhout’'un Amsterdam’da gecirdigi 1945-1956 yillari, sanat¢inin liretiminde kisisel yenilik arayisinda
oldugu bir donemi temsil eder. Fernhout, cogunlukla natiirmort ve portrelerden olusan ilk eserlerinde
akademik temsil geleneklerine bagli kaldi. Ancak ikinci Diinya Savasi sonrasi yaptig1 eserlerde soyut nitelikler
gelistirdi. Bergen, De Vlerken’e tasindi81 1956’da natiiralist tasvirlerini birakip daha serbest ve yorumlayici
manzaralar yapmaya basladi. Bu gelismeyi saglayan en 6nemli unsur sanatcinin sadelestirme ve 1s18a verdigi
6nemdi.

Fernhout kariyerinin daha sonraki doneminde Atelier 63’te ders vermeye basladi. Renk paletinin daha karanlik
ve daha kisitli hale gelmesi de bu doneme rastlar. Bu sayede eserlerinde kesisen sekillerin dinamik ve cogu
zaman monokromatik iligkisi aci8a cikmaktadair.

Edgar Fernhout
(1912, Bergen-1974, Bergen)

Edgar Fernhout’s years spent in Amsterdam (between 1945 and 1956) mark a time of personal innovation in his
practice. Eventhough the artist’s earliest works — which focused mostly on portraiture and still-lifes - adhered
to academic traditions of representation, the works Fernhout produced after WWII developed abstract qualities.
When he moved to a studio house in De Vlerken, Bergen in 1956, Fernhout traded his naturalistic depictions for
freer, interpretive landscapes. The artist’s attention to simplification and light was paramount to this
development.

Later in his career, Fernhout began teaching at Atelier 63. It is around this time that his color palette became
darker and more restricted, which allowed for the dynamic, and often monochromatic interplay of intersecting
shapes.



Leo Gestel
(1881, Woerden-1941, Hilversum)

Leo Gestel’in erken dénem eserleri Kiibist, Disavurumcu ve Fiitiirist yaklasimlarin incelemesi niteligindedir.
1913’e gelindiginde sanat¢i, Hollanda modernizminin dnciilerinden biri olarak taninmisti. Ayni dénemde
Berlin’deki Erster Deutscher Herbstsalon’dan sergi teklifi aldi. Uluslararasi Kariyeri Paris avangardiyla anlayis
birliginde olmasini sagladu.

Leo Gestel
(1881, Woerden-1941, Hilversum)

Leo Gestel’s early works are explorations of Cubist, Expressionist and Futurist approaches. By 1913, his
reputation had grown as a leader of Dutch modernism and he was asked to exhibit his work at Erster Deutscher
Herbstsalon in Berlin. His international career allowed him to exchange sensibilities with the Parisian avant-
garde and move throughout various artist circles.



Juan Gris
(1887, Madrid-1927, Boulogne-sur-Seine)

Madrid’deki Escuela de Artes y Manufacturas’ta teknik ¢izim egitimi alan Juan Gris, daha sonra Jose Maria
Carbonero’nun 6grencisi olarak resim yapmaya basladi. 1906’da Paris’e tasinmasi ve aralarinda Matisse, Braque
ve Léger’nin de bulundugu etkin bir sanatci grubuyla tanismasinin ardindan eserleri deneysel bir nitelik
kazandi.

Sanatcinin ilk liretimleri Paris dergilerine gonderdigi illiistrasyonlarla sinirliydi, ancak 1910’a gelindiginde artik
Kiibist bicemde ¢ok y6nlii incelemeler yapar olmustu. Gris, Kiibist eserlerin alametifarikasi olan parcalanmis
diizlemleri benimsedi, ama ¢agdaslari1 arasinda pek ender olarak goriilen lirik ve duygusal bir renk yaklasimi
kullandu.

Yasaminin biiyiik bir kismini Fransa’da gecirmis olan Amerikali yazar, sair ve sanat koleksiyoncusu Gertrude
Stein, Gris hakkinda “Picasso’nun yeryiiziinden bile isteye silecegi yegane Kisi” nitelemesini kullanmisti.

Juan Gris
(1887, Madrid-1927, Boulogne-sur-Seine)

After studying mechanical drawing at Escuela de Artes y Manufacturas, Madrid, Juan Gris began painting under
Jose Maria Carbonero. It was not until Gris’s move to Paris in 1906, which resulted in his acquaintance with an
active circle of artists including Matisse, Braque and Léger, that his work became experimental.

His production consisted initially of illustrations he submitted to Parisian magazines, but by 1910, he began
working on sophisticated explorations of the Cubist style. Gris adopted the fragmented planes that are the
signature style of Cubist works, but employed a lyrical and emotive sense of color that is rarely seen among his
contemporaries.

American writer, poet, and art collector Gertrude Stein, who spent most of her life in France, called Gris “the one
person that Picasso would have willingly wiped off the map.”



Hans Hartung
(1904, Leipzig-1989, Antibes)

Almanya’da sanat ve sanat tarihi egitimi alan Hans Hartung kariyerinin biiyiik boliimiinii Paris’te gecirdi.
1926’da Dresden’deki Internationale Kunst Ausstellung’ta sergilenen modern Fransiz eserlerini gordiikten sonra
Paris’te yasamaya karar vermisti.

Hartung ilk Kisisel sergisini 1931°de Dresden’deki Galerie Heinrich Kiihl’de acti. Sanatcinin erken dénem
eserlerinde kaligrafiye yonelik bir ilgi géze carpar; 1932-1934 yillarindaki soyutlamalarinin odaginda da bu
unsur vardir. El hareketleri ve grafik niteliklerin 6n planda oldugu iiretiminin diger karakteristik 6zellikleri,
cizgiyi kullanarak olusturdugu karanlik ve dokulu formlardir. Hartung’un soyutlamalar1 gozlem gelenegini
reddeder ve resimlerinde, uygulamanin fizikselligi ve dinamik diizenlemeler aracilifiyla anlik deneyimin
gerilimini yansitir.

Ikinci Diinya Savasi’nda Fransiz Yabanci Lejyonu’ndaki gorevi nedeniyle sanatsal iiretimine ara vermek
zorunda kalan Hartung, 1960°ta eserlerinin sergilendigi Venedik Bienali’nde Uluslararasi Biiyiik Odiil’e layik
gOriilmiistiir.

Hans Hartung
(1904, Leipzig-1989, Antibes)

Hans Hartung, a student of art and art history in Germany, spent most of his artistic career in Paris, where he
was inspired to move after viewing modern French works in the 1926 Internationale Kunst Ausstellung in
Dresden.

Debuting with a solo exhibition at Galerie Heinrich Kiihl in Dresden (1931), Hartung’s early work expresses
calligraphic interests, that become the focus of his abstraction between 1932 and 1934. His oeuvre is notable for
its gestural movements and graphic qualities. The use of line to build dark, textural forms is also characteristic
of his work. Hartung’s abstractions, which reject the tradition of observation, reflect the tensions of immediate
experience in terms of the physicality of application and dynamic organization in his paintings.

His artistic production was interrupted during the WWII, when he served in the French Foreign Legion.
However, he exhibited at the Venice Biennale in 1960, an event that awarded him the International Grand Prix.



Zeki Faik izer .
(1905, Istanbul-1988, Istanbul)

1923’te Sanayi-i Nefise Mektebi’ne giren Zeki Faik izer, Hikmet Onat ve ibrahim Call1 atélyelerinde egitim
gordiikten sonra 1928°de Paris’e gitti. André Lhote ve Emile-Othon Friesz at6lyelerinde resim, giizel sanatlar
yiiksekokulunda fresk ve seramik calisti. Ayni zamanda D Grubu’nun kuruculari arasinda yer aldi ve 1934°te
ikinci kez Paris’e giderek iki y1l daha orada kaldai.

1937’de Giizel Sanatlar Akademisi fotograf atélyesini kurdu. ilk kisisel sergisini Oygar Galerisi’nde acan izer,
1948-1952 yillarinda Giizel Sanatlar Akademisi Miidiirliigii ve Resim B6liimii Baskanligi yapti. 1951°de Tiirk
Sanat Tarihi Enstitiisii’nii kurdu. Cesitli dergilerde sanat lizerine yazilar1 yayimlandi.

Ik yillarda hocasi Callr’'nin etkisiyle izlenimcilik’i deneyen sanatci, bir siire gercekci ve dogaya bagli calisti.
Paris’teki 68rencilik yillarinda Kiibizm ve Ekspresyonizm etkilerini sanatinda 6l¢iilii bir bicimde uygulada.
Romantikleri inceledi. 1960°’lardan sonra miizik ve resimde ritm iligkisini 6ne cikaran lirik soyutlamalara
yoneldi. Resimde desen yapisindan cok piktiiral ve i¢sel olan1 6nemsedi.

Zeki Faik izer .
(1905, Istanbul-1988, Istanbul)

Zeki Faik Izer was a student of Hikmet Onat and ibrahim Calli at the istanbul Academy of Fine Arts. izer studied
at the studios of André Lhote and Emile-Otton Friesz in Paris. He joined the D Group in 1933 and a year later
went to Paris for another two years to study ceramics and fresco techniques. In 1937, he established the
photography studio at the istanbul Academy of Fine Arts. After his retirement from the academy, where he had
held the position of Director for some time, izer lived in France for over a decade.

Following a period of painting lyrical depictions of nature, izer shifted to figurative compositions from which he
moved on to abstractionism, which displayed a highly emotive style. He also produced collage paintings and
some of his works from the 1980s show traces of inspiration from Middle Eastern and Seljuk carpets.



ilhan Koman
(1921, Edirne-1986, Stockholm)

Ilhan Koman, 1946’da heykel egitimini tamamladig1 Giizel Sanatlar Akademisi’nde Rudolf Belling’in 6grencisi
oldu. Mezuniyetinin hemen ardindan devlet bursu ile Paris’e gitti. Burada Julian ve La Grande Chaumiére
akademileri ile Ecole du Louvre’un derslerini takip etti; Salon de Réalités Nouvelles sergilerine katild1. 1948’de
Paris’te ilk kisisel sergisini acti. Fransa doniisii Giizel Sanatlar Akademisi’nde 6gretim iiyesi oldu. Ayni yillarda,
Anitkabir’in proje yarismasinda birinci oldu ve dogu frizindeki rolyefleri gerceklestirdi. 1955’te, arkadaslari
mimar Tarik Carim ve heykeltiras Ali Hadi Bara ile Grup Espas’t kurdu.

Akademide siirdiirdiigii gorevinden ayrilarak isve¢’e yerlesen Koman, orada da heykel dersleri vermeye devam
etti. HeyKkelleri bircok iilkede 6diillendirilen sanatc¢i Tiirkiye, Almanya, Fransa, Italya, Belcika ve Isvec olmak
tizere farkli iilkelerde sergiler acti.

ilhan Koman
(1921, Edirne-1986, Stockholm)

After graduating from the istanbul Academy of Fine Arts, ilhan Koman went to Paris on a state scholarship for
further studies at the Académie Julian and Académie de la Grande Chaumiére. He participated in the Salon de
Réalités Nouvelles exhibition. In 1951, Koman returned to Turkey and taught at the Istanbul Academy of Fine
Arts before moving to Sweden, where he would spend the rest of his life.

Koman attributed his early sculptures to his “Iron Age” and later moved on to using materials including
aluminum, wood, plastic and bronze. Around 1965, Koman started working on diverging geometrical forms.
Many of these works have Kinetic properties, such as flexible three dimensional Moebius bands and polyhedra.
He developed these forms as prototypes in various materials to be realized as large-scale works.



Herman Kruyder
(1881, Lage Vuursche-1935, Amsterdam)

Herman Kruyder’in erken donem tiretimi vitray ve cicek desenli suluboyalarla basladi, ancak Birinci Diinya
Savasi sonrasinda icerigi ve yaklasimi yenilendi. Kruyder natiirmortlarinin konularini savas donemi
deneyimlerine hitap edecek daha belgesel tiirden imgelerle degistirdi. Boyanin daha disavurumcu bir bicimde
uygulanmasini gerektiren bu donemdeKki eserlerinde Disavurumculuk ve Kiibizm tekniklerini kullandi.

1918’de Haarlem’deKki J.H. Dubois’da ac¢ti81 ilk kisisel sergisiyle Hollanda ve ¢evresinde taninmaya baslayan
sanatcinin eserleri, Hollanda’nin ¢esitli yerlerindeki kamuya acik koleksiyonlarda, 6zellikle de Stedelijk
Museum Amsterdam ve Van Abbemuseum’da bulunmaktadir.

Herman Kruyder
(1881, Lage Vuursche-1935, Amsterdam)

Herman Kruyder’s early work, with stained glass and floral watercolors, adopted new content and approach
after WWI. He replaced the subjects of his still-lifes with more documentary-style images that spoke to his
wartime experiences. Demanding a more expressive application of paint, his work during this time employed
the techniques of Expressionism and Cubism.

Kruyder’s work became regionally popular, with his first solo show held at J.H. Dubois in Haarlem in 1918. His
work exists in public collections throughout the Netherlands, most notably in the Stedelijk Museum Amsterdam
and the Van Abbemuseum.



Ger Lataster
(1920, Schaesberg-2012, Amsterdam)

Gerard (Ger) Lataster erken dénem eserlerini Fovist bir etkiyle iiretti. Ancak Ikinci Diinya Savasi sonrasinda
yarattigl en dinamik eserler renk alani ve form arayislarinin daha da soyutlanmis halidir. Sanatcinin
kompozisyonlari cesur ana renkleri kullanir ve boyayi girdapli formlarda atesli ve disavurumecu bir bicimde
uygular.

Ger Lataster
(1920, Schaesberg-2012, Amsterdam)

Though the early works of Gerard (Ger) Lataster responded to a Fauvist influence, the most dynamic works,
produced after WWII, are further abstracted investigations of color field and form. Lataster’s compositions
make use of bold, primary colors, and fervent, expressive application of paint in swirling forms.



Fernand Léger
(1881, Argentan-1955, Gif-sur-Yvette)

Fernand Léger (Joseph Fernand Henri Léger) aslen mimarlik egitimi aldi. Cézanne’in 1907°de Salon
d’Automne’da diizenlenen retrospektifinden etkilenerek sanatsal iiretimine geometriye duydugu ilginin yani
sira ¢izim vurgusu katmaya basladi. Bu retrospektiften iki yil sonra Montparnasse’a yerlesti ve avangart
cevrelerle yakin iligkiler kurdu. Bu dénemde elestirmenlerin “Tiibizm” olarak adlandirdigi, siklikla silindirik
formlara yer veren Kisisel Kiibizm’ini gelistirdi.

Sanatcinin 1910 itibariyle Section d’Or’a katilimiyla zenginlesen eserleri giderek daha soyut bir hale geldi. Bu
doniisiim 1912°de Paris’teki Galerie Kahnweiler’de acilan ilk Kisisel sergisiyle taclandirildi.

Endiistriyel nesnelere ilgi duymaya baslayan Léger, bazi eserlerinde anahtar ve borulara yer verdi. ikinci Diinya
Savasi’nda bu merakini ABD’ye tasidi; burada, dogada rastlanan endiistriyel atiklarin yaratti8: karsitliktan
ilham aldi. 1945°te Fransa’ya dondiigiinde iiretimi artik konuyu degil, tiimiiyle nesneyi vurgulamaktaydi.

1960°ta Biot, Alpes-Maritimes’ta (Fransa) sanat¢cinin onuruna Musée Fernand Léger adl1 bir miize acilmistir.

Fernand Léger
(1881, Argentan-1955, Gif-sur-Yvette)

Fernand Léger (Joseph Fernand Henri Léger) was trained originally as an architect. Influenced by the 1907
Cézanne retrospective at Salon d’Automne, Léger began to integrate an interest in geometry and emphasis on
drawing in his work. Two years after this retrospective, he moved to Montparnasse and fell in with the company
of avant-garde circles. During this time, he developed what critics called “Tubism,” his personally interpreted
Cubism, abundant with cylindrical form.

Beginning in 1910, Léger’s work became increasingly abstract as it prospered with his participation in the
Section d’Or. By 1912 his work was celebrated with his first solo exhibition at Galerie Kahnweiler in Paris.

Léger developed an interest in industrial subjects, featuring keys and pipes in a number of his pieces. This was a
fixation that Léger brought with him to the United States during WWII, where the contrast of industrial refuse
amongst the landscape served as inspiration for him. By the time that he returned to France in 1945, his work
stressed object over subject entirely.

In 1960, the Musée Fernand Léger opened in his honor in Biot, Alpes-Maritimes, France.



El Lissitzky
(1890, Pochinok-1941, Moskova)

El Lissitzky Sovyetler Birligi’nde resmi olarak propaganda calismalari yapmak ve sergi sunumlari hazirlamakla
goOrevliydi. Ancak tiim Rus avangardi tarafindan, Kazimir Malevich’le Stiprematizm’in ilerlemesi icin yaptigi
calismalarla tanindi. Grafik bicemi ve geometri vurgusuyla iitopik ve sosyalist bir toplum i¢in yeni bir gorsel dil
gelistirmeye calisti; bu iliretimi, kendisinden sonra gelen Bauhaus sanatcilari ve Konstriiktivistler’e katki sundu.

Lissitzky Mayis 1919°da Vitebisk’te yer alan, Chagall ve Malevich’le tanistig1 sanat okulunda grafik sanatlar,
baski ve mimarlik dersleri vermeye basladi. Bundan kisa bir siire sonra Proun olarak adlandirdigi, resimle
mimariyi birlestirme arzusuna yonelik eserler yapti. Bu eserler, daha 6nce ortaya konmus Siiprematizm
ilkelerini yeni uzamsal ve perspektif kullanan unsurlarla bulusturdu.

Moskova, Berlin ve Isvicre arasinda gidip gelen sanatci, sonunda SSCB’ye donerek calismalarini Toplumsal
Gercekcilik baglaminda siirdiirdii.

El Lissitzky
(1890, Pochinok-1941, Moscow)

Though formally employed in the Soviet Union for propaganda works and exhibition display, El Lissitzky was
well-known throughout the Russian avant-garde for his work in the advancement of Suprematism, alongside
Kazimir Malevich. His graphic style and emphasis on geometry endeavored to articulate a new visual language
for a utopian, socialist society, and would further make him useful to the Bauhaus and Constructivist artists
that followed him.

In 1919 Lissitzky became a professor at the art school in Vitebsk, where he met Chagall and Malevich. Shortly
after, he produced what he called Proun, which accommodated Lissitzky’s desire to merge painting and
architecture. These works created a meeting place for the previously established tenets of Suprematism with
new spatial and perspectival elements.

Lissitzky moved between Moscow, Berlin and Switzerland in his later years, finally returning to the U.S.S.R. to
continue his work within the scope of Social Realism.



André Marchand
(1907, Aix-en-Provence-1997)

André Marchand Yeni Paris EKkolii ressamlarindan ve Salon de Mai’nin kurucu iiyelerindendi. Resmi bir egitim
almayan Marchand’in resim calismalari genclik yillarinda, Sainte-Victoire Dag1i’n1 betimledigi suluboyalari ve
Louvre’a ziyaretlerle basladi. 1932’ye gelindiginde eserleri Salon d’Automne ve Salon des Indépendents’ta
sergilenmeye baslayan sanat¢i Forces Nouvelles iiyesi oldu.

Marchand’in doga sevgisi eserlerinin en 6nemli yanini olusturur. Resimlerinde siklikla isledigi Provence Kkirlari
ve Bourgogne ormanlari, sanat¢inin canli ¢izgisinin zengin devinimiyle yorumlanir. Son dénem eserlerindeyse
1967’te yaptig1 Guatemala ve Meksika gezilerinin kromatik etkileri vardir; bunlarda parlaklik ve canlilikta
belirgin bir artis g6ze carpmaktadir.

André Marchand
(1907, Aix-en-Provence-1997)

André Marchand was a painter of the New Paris School and founding member of the Salon de Mai.

Though he had no formal training, Marchand’s work as a painter began in his youth with watercolors of
Montagne Sainte-Victoire and frequent visits to the Louvre. In 1932, he began exhibiting at Salon d’Automne
and Salon des Independants and became a member of the Forces Nouvelles.

Marchand’s appreciation of his environment proves paramount to his oeuvre. The landscapes of Provence and
the forests of Bourgogne are frequent subjects in his work, translated by the lush gestures of his organic line. His
later work bears the chromatic influence of his 1967 travels through Guatemala and Mexico, which show a
notable increase in brightness and vibrancy.



Fikret Mualla
(1903, Istanbul-1967, Reillanne)

Galatasaray Lisesi’nde 6grenciyken miihendislik egitimi icin isvicre’ye gonderilen Fikret Mualla, resme
merakindan dolay1 sanat egitimi almak icin Almanya’ya gecti; Akademie der Bildenden Kiinste Miinchen’da
afis ve desinatorliik, ardindan Akademie der Kiinste, Berlin’de resim egitimi aldi. 1927°de Tiirkiye’ye donmeden
once farkli Avrupa iilkelerinde bulundu.

Sanatc1, Istanbul’da gecirdigi yillarda Sehir Tiyatrosu’nda sahnelenen Liikiis Hayat, Deli Dolu, Saz Caz gibi
operetlerin kostiimlerini cizdi. Yeni Adam dergisinin yazilarini resimledi, ayni dergi icin dénemin
sanatcilarinin portre desenleri ve Karikatiirlerini yapti. Nazim Hikmet’in Varan 3 adli siir kitabi ile Benerci
Kendini Nasil Oldiirdii? adl1 oyununu resimledi. Abidin Dino’nun ricasi iizerine, 1939 Uluslararasi New York
Fuarr’ndaki Tiirk Pavyonu i¢in Istanbul konulu resimler yapti. Babasinin vefatindan sonra Paris’e tasindi.

Uzun yillar Paris’te bohem bir hayat siiren Mualla, bu donemin izlerini tasiyan sayisiz resim yapmuistir.

Fikret Mualla
(1903, Istanbul-1967, Reillanne)

Fikret Mualla became absorbed in painting while he was studying engineering in Sweden. He later moved to
Paris to study under André Lhote.

Upon his return to Turkey, Mualla designed costumes for operettas and worked on illustrations for books and
magazines. He busied himself with depicting bustling views of istanbul’s port —the crowds and the vendors —
employing vigorous lines. His work began to be recognized in Turkey and he produced many paintings of
Istanbul for the Turkish Pavilion at the international exhibition in New York in 1939. From 1940s onwards until
the end of his life Mualla continued his practice in Paris. His subjects included Parisian cafés and bars, street
scenes, places of entertainment, landscapes and a range of portraits. He worked quickly in an expressive
manner, using bright colors in gouache, usually on small sheets of paper.



Miibin.Orhon
(1924, Istanbul-1981, Paris)

Miibin Orhon 1947°de Ankara Siyasal Bilgiler Fakiiltesi’nden mezun olduktan sonra ekonomi okumak iizere
Fransa’ya gitti. Paris’teki ilk yillarinda Académie de la Grande Chaumiére’de desen calisti. 1950-1953 yillarinda
Salon de Réalités Nouvelles ve 1956-1957 yillarinda Salon de Mai sergilerine katildi. i1k kisisel sergisini 1956’da,
kentin avangard galerilerinden Iris Clert’te acti.

1964°te askerligini yapmak iizere Tiirkiye’ye gelen sanatci istanbul’da yasadi ve sergilerine burada devam etti.
1973’te Fransa’ya dondiikten sonra resimlerindeki soyut anlayisi birakmadiysa da, radikal bir degisiklikle tek
bir formdan olusan yalin resimler yapmaya basladi. Paris, Briiksel, Washington, Londra ve istanbul’da pek ¢ok
kisisel sergi act1 ve diinyanin cesitli sehirlerinde karma sergilere katildi.

Ml’ibiq Orhon
(1924 Istanbul-1981, Paris)

Miibin Orhon graduated from Ankara University, Faculty of Political Science in 1947. In 1948, he traveled to
Paris by his own means and began painting in the atmosphere of liberation that pervaded nearly every aspect of
the arts in post-war Paris. Orhon attended drawing classes at the Académie de la Grande Chaumiére.

Orhon succeeded in forcing the limits of canvas painting from the standpoint of the subjects that he
investigated and the visual satiety that he was able to achieve; as well as in attaining a mystical depth and unity
by serializing the relationship between image and form. Within the framework of his relations with his
contemporaries, his approach to painting can be categorized under different characteristics, including
geometrical, Tachist abstractionist, lyrical expressionist and monochromatic. Orhon’s work was not widely
recognized in Turkey for the majority of his career.



Pieter Ouborg
(1893, Dordrecht-1956, The Hague)

Pieter Ouborg kariyerinin ilk yillarini, Birinci Diinya Savasi’nda orduya katilmamak icin Hollanda Dogu Hint
Adalarr’nda 6gretmenlik yaparak gecirdi. Savastan sonra Lahey’de ¢izim ve sanat tarihi dersleri vermeyi
stirdiirdii. Kendi kendini yetistirmis bir sanatci olan Ouborg agirlikli olarak manzara resmi lizerinde calisti,
ancak GerceKiistiicii roprodiiksiyonlarla karsilastiktan sonra konularini degistirdi. “Mavi Donemi” (1930-1940)
boyunca Dogu Hint maskeleri ve kuklalari iiretti; ikinci Diinya Savasi sirasindaysa CoBrA etKisi altina girdi.
1945 sonrasi eserlerinde dramatik ve cok daha coskulu bir renk kullanimi goriiliir.

1950°de Jacob Maris ddiiliine layik goriilen sanatc¢inin isleri Stedelijk Museum Amsterdam ve
Gemeentemuseum’da sergilenmistir.

Pieter Ouborg
(1893, Dordrecht-1956, The Hague)

Pieter Ouborg spent the beginning years of his career teaching in the Dutch Indies to evade military service in
WWI. After the war, he continued to teach drawing and art history in the Hague. Self-taught, he worked
predominantly in landscape, until his introduction to Surrealist reproductions inspired a change in his subject
matter. His “Blue Period” (1930-1940) yielded paintings of East Indian masks and puppets and eventually
displayed the influences of CoBrA during WWII. His work after 1945 bears a dramatic and more exuberant use of
color.

The artist was the 1950 recipient of the Jacob Maris prize; Ouborg exhibited his work in the Stedelijk and
Gemeentemuseum.



Pablo Picasso
(1881, Malaga-1973, Mougins)

Pablo Picasso 14 yasinda Barselona’daki giizel sanatlar okulu La Lonja’da, 16 yasinda ise Madrid’deki Academia
Real de San Fernando’da egitim almaya basladi. 1904°te Paris’e yerlesti.

Kiibizm’in dnciilerinden Picasso ile meslektasi Georges Braque, perspektifin dile getirilis bicimini yeniden
yaratmayi amacliyordu. Yaklasimlarinin temelinde parcalanmis ve geometrik bir sunumla, calisilan yiizeyin iki
boyutlulugunun incelenmesi vardi. 1907°ye gelindiginde Picasso, Mavi ve Pembe donemlerindeKki iiretimini
belirleyen geleneksel yaklasimlari reddetmis ve kendini Kiibizm’i arastirmaya adamaisti. Bu bicemdeki
tablolarinin en iinliileri arasinda 20. yiizyilin en saygin eserlerinden sayilan Les Demoiselles d’Avignon (1907) ve
Guernica (1937) vardir.

Sanatcinin onuruna 1963’te Barselona’da Museu Picasso adl1 bir miize acilmis, bunu baska Picasso miize ve
vakiflari izlemistir.

Pablo Picasso
(1881, Malaga-1973, Mougins)

After his studies at the school of fine arts La Lonja in Barcelona when he was 14 years old and Madrid’s
Academia Real de San Fernando when he was 16, Pablo Picasso settled in Paris in 1904.

As the renowned co-founder and pioneer of Cubism, Picasso and his colleague Georges Braque aimed to
reinvent the articulation of perspective. Integral to their approach was a fragmented and geometrical
presentation combined with an investigation of the two-dimensionality of the canvas surface. By 1907, Picasso
had rejected the traditional approaches that informed his work through his Blue and Rose periods, and
committed to the exploration of Cubism. His most renowned works in the style include Les Demoiselles
d’Avignon (1907) and Guernica (1937) which remain among the most highly regarded works of the 20th century.

Museu Picasso opened in Barcelona in 1963, followed by a number of other Picasso museums and foundations.



Serge Poliakoff
(1906, Moskova-1969, Paris)

Serge Poliakoff 1917°deki Rus Devrimi’nden kagtiktan sonra yillarca istanbul, Sofya, Belgrad ve Berlin arasinda
gidip geldi. 1923’te Paris’e yerleserek Académie de la Grande Chaumieére ve Academie Frochot’da 6grenim
gordii.

1945’e gelindiginde sanatc¢inin soyut resimleri Paris’teki Galerie Niveau’da sergilenmisti. Sonraki 10 yil
icerisinde figiiratif resmi birakti ve giderek artan bir bicimde renk alanlarini arastirmaya yoneldi. Bu
donemdeki ilk eserleri toprak tonlarindaki renk semalarina dayanir, oysa sonraki kompozisyonlari daha cesur
ve kontrastlidir.

Poliakoff’un, Robert-Sonia Delaunay gibi isimler ve Grenoble’daki Musée des Beaux-Arts ve Musée du
Luxembourg gibi kurumlarla yakinligi vardi. Eserleri 1950°ler boyunca bircok 6nemli kurumun takdirini topladi
ve cesitli uluslararasi sergilerde yer aldi. Sanatci kariyerinin zirvesindeyken 1962 Venedik Bienali’nde
resimlerine bir oda ayrilmisti.

Serge Poliakoff
(1906, Moscow-1969, Paris)

After fleeing the Russian Revolution in 1917, Serge Poliakoff came to Paris in 1923. He spent the years in between
travelling through Istanbul, Sofia, Belgrade, and Berlin. When he settled in France, Poliakoff continued his
education at the Academie de la Grande Chaumiere and Academie Frochot.

By 1945, his first abstract paintings were included in an exhibition at Galerie Niveau in Paris. This decade saw
Poliakoff’s abandonment of figurative work and his increasing exploration of colorfields. His earliest works of
this time rely on earth-toned color schemes, while his later compositions are bolder and more contrasting.

Poliakoff kept a prestigious list of affiliations that included close friendships with figures such as Robert and
Sonia Delaunay and institutions including the Musee de Beaux-Arts in Grenoble and the Musée du Luxembourg.
Throughout the 1950s, his work was frequently sought after by prominent institutions and Poliakoff
participated in various international exhibitions. At the climax of his career, he exhibited a room of paintings in
the Venice Biennale in 1962.



Selim Turan
(1915, Istanbul-1994, Paris)

Selim Turan 1938’de Giizel Sanatlar Akademisi’ni bitirdikten sonra cesitli ilkokullarda resim 6gretmeni olarak
calisti. 1940°ta Yeniler Grubu’nun kuruculari arasinda yer aldi. Sonraki yil Halkevleri araciligiyla diizenlenen
yurt gezilerine katildi; bu gezilerin 10. yil sergisinde birincilik 6diilii aldu.

Izlenimci ve kiibik peyzaj ile toplumsal icerikli calismalar yapan, sonralari ise soyut resme yonelen sanatci
1947°de Fransiz hiikiimetinin verdigi bursla Paris’e gitti. Paul Ranson (1953-1955) ve Henri Goetz (1976-1983)
akademilerinde ders verdi; bu dénemde ayrica mermer heykeller yapti.

Eserleri Fransa ve Tiirkiye’de bircok 6zel koleksiyonda bulunan sanatci, ayni zamanda kamu binalarina 6zel
isler tiretmistir.

Selim Turan
(1915, Istanbul-1994, Paris)

After graduating from the istanbul Academy of Fine Arts in 1938, Selim Turan worked at various schools as an
art instructor and was one of the founders of the Yeniler [Newcomers] group. Upon receiving a scholarship from
the French government in 1947, Turan went to Paris, and settled there. He taught at the Académie Ranson
between 1953-1955 and at the Académie Goetz between 1976-1983.

In Paris, Turan became attracted to abstraction. His lyrical and abstract compositions, vibrant colors and
calligraphic brush strokes were associated with Ecole de Paris.



Theo van Doesburg
(1883, Utrecht-1931, Davos)

Hollandali ressam, mimar, tasarimci ve yazar Theo van Doesburg’un heniiz 1912°’de bir¢cok yazis1 yayimlamisti.
Islerini kimi zaman kendi ismiyle, kimi zaman da farkli isimler altinda imzalamaktaydi; bir Dadaist sair olarak
I.K. Bonset, bir Fiitiirist olarak Aldo Camini mahlaslarini kullandi. 1916’da sanatci dernekleri De Anderen ve De
Sphinx’in kurulusunda yer aldi. Buralarda benzer fikirlere sahip ve De stijl’a bagli Bart van der Leck gibi
sanatcilar ve J. J. P. Oud gibi mimarlarla tanisti.

1920-1921 yillarinda mimar Cornelis de Boer icin Drachten kasabasinda ¢alismalar yapan sanatgi, bir tarafinda
orta sinif konutlar diger tarafinda da ziraat okulu olan bir sokak i¢in iiretilmis renk diizenleriyle i¢ ve dis
mekanlar1 baglantilandirdi. Bu donemde ayrica artan sekilde Dada faaliyetlerine katildi. 1920 ortalarinda, bir
atolyeli ev yapma tasarimi sirasinda resimden mimariye yoneldi. Sanate¢i ayrica, 6liimiinden Kisa bir siire 6nce
Art concret adl1 derginin ilk ve tek sayisini yayimladi.

Theo van Doesburg
(1883, Utrecht-1931, Davos)

Theo van Doesburg was a Dutch painter, architect, designer and writer. Van Doesburg had published an
impressive number of articles by as early as 1912. He signed his work under various names, including I. K.
Bonset (in his role as a Dadaist poet) and Aldo Camini (in his role as a Futurist), in addition to his own. In 1916
van Doesburg participated in the foundation of the artists’ associations De Anderen and De Sphinx where he
met other like-minded artists, including Bart van der Leck, and architect J. J. P. Oud, all of whom became
actively engaged in De Stijl.

In 1920 and 1921 van Doesburg undertook work in Drachten for the architect Cornelis de Boer. Van Doesburg’s
color schemes (produced for a block of middle-class housing and for an agricultural school across the street)
linked interior with exterior, and the primary colors on the housing had their counterpoint in the secondary
colors of the agricultural school. While working on these color schemes he also became increasingly involved in
Dada activities. In the mid- 1920’s van Doesburg transitioned from painting to architecture. This was marked by
his intention to build a studio-house for himself, which he was unable to finish. Shortly before his death he
published his first and only issue of Art concret.



Geer van Velde
(1898, Lisse-1977, Cachan)

Geer van Velde’nin erken donem Kkariyeri, 1925’e dek ciraklik yaptigi Lahey’deki tasarim sirketi Schaijk &
Eduard Kramers’in destegiyle ilerledi. Bu tarihte Paris’e tasinan sanatci burada Samuel Beckett ve Peggy
Guggenheim gibi ileride islerini destekleyecek 6nemli kiiltiir insanlariyla tanisma firsati buldu.

Van Velde’nin gorsel dili agirlikli olarak mimarlik ve 15181n bir sonucudur; eserleri genellikle daha yumusak ve
monokromatik derinlikler icinde kaybolan geometrik formlar yaratir. Uretimi olgunlastik¢a, Fransa’nin
Akdeniz kiyisina yerlesmesinin verdigi esinle baglantili sekilde daha saf bir atmosfer duygusu yansitmaya
baslamistir.

Sanatcinin bilinirligi, 1938’de Peggy Guggenheim’in Londra’daki galerisinde sergilendikten sonra daha da artti.
Eserleri Lahey’deki Gemeentemuseum ile Amsterdam’daki Stedelijk Museum’da sergilendi.

Geer van Velde
(1898, Lisse-1977, Cachan)

Geer van Velde’s early career flourished under the support of the design firm Schaijk & Eduard Kramer, where
he apprenticed in the Hague until he moved to Paris in 1925. Paris granted him access to important figures such
as Samuel Beckett and Peggy Guggenheim, who would also become supporters of his work.

Van Velde’s visual language is a culmination of architecture and light; his work often features geometric forms
dissolving into softer, monochromatic implications of depth. As van Velde’s work matured, it increasingly
began to reflect a purer sense of atmosphere, inspired by his move to Mediterranean France.

Van Velde’s work gained recognition after it was exhibited in Peggy Guggenheim’s London gallery in 1938,
followed by an interest from Gemeentemuseum in the Hague and Stedelijk Museum in Amsterdam.



Hendrik Nicolaas Werkman
(1882, Leens-1945, Allardsoog)

Hendrik Nicolaas Werkman’in eserleri baski gelenegini arastirir. Sanatcinin Groningen’deki bagimsiz
yayinevinde iiretilen en esKi isleri, De Plough adli sanatci grubu araciligiyla hazirladigi poster ve kataloglarda.
1923-1926 yillarindan sonra The Next Call adl1, deneysel kolaj ve tipografiler iceren kendi uluslararasi avangart
dergisini yayimladi.

Eserleri arasinda belki de en taninanlari, gizli De Blauwe Schuit yayinevinde yaptig1 renkli baskilardir. Bunlar
her ne kadar parlak renkler tasisa da direnisin ifadesidir. Baal Shem Tov efsanesinden Hasidik sahneler sunan
buisler, Naziler’in Groningen’i isgaline karsi cesur ifadeler icerir.

Ikinci Diinya Savasi 6ncesinde Werkman’in bir grup eseri Amsterdam’daki Stedelijk Museum tarafindan satin
alinmustir. Biiyiik miktarda eseriyse sehrin isgalden kurtulmasinin hemen ardindan cikan yanginda yok
olmustur.

Hendrik Nicolaas Werkman
(1882, Leens-1945, Allardsoog)

Hendrik Nicolaas Werkman’s body of work explores the tradition of print. His earliest productions developed in
his independent publishing house in Groningen and as posters and catalogues through the artist group De
Plough. He published his own international avant-garde magazine The Next Call from 1923-1926, which featured
experimental collage and typography.

Werkman is perhaps best known for the colorful pressure-prints he created in the clandestine De Blauwe Schuit
publishing house. These prints, though bright in color, are expressions of resistance. Depicting Hasidic scenes
from the legend of Baal Shem Tov, they are bold statements against the Nazi occupation of Groningen.

Although an unfortunate amount of Werkman’s work was destroyed in the city fire just after its liberation, a
significant grouping of Werkman’s art was acquired by the Stedelijk Museum in Amsterdam prior to WWII.



Theo Wolvecamp
(1925, Hengelo-1992, Amsterdam)

Theo Wolvecamp, Nederlandse Experimentele Groep ile uluslararasi CoBrA hareketinin Hollanda grubunun
kurucularindandi. Kurulusun hemen ardindan iirettigi eserlerde koyu renk semalar1 ve impasto teknikleri
goriiliityordu. Kullandig1 imgeler, genellikle koyu konturlardan ¢ikan diissel yaratiklar gibi fantastik figiiratif
unsurlardan olusuyordu. Wolvecamp bu donemde eserlerini diizenli olarak REFLEX grubunun ayni adli
dergisiyle CoBrA yayinlari ve META’da yayimladi. Ancak 1940’larin sonunda sehirde esin bulamaz oldu ve
resimlerini yapmak icin dogdugu kirsal bolgeye dondii.

Wolvecamp’in eserlerinin 6nemli bir kismi kendi elestirisinden kurtulamadi, bu nedenle de cagdaslarinin
eserlerine gore daha seyrek olarak sergilendi.

Theo Wolvecamp
(1925, Hengelo-1992, Amsterdam)

Theo Wolvecamp was one of the co-founders of the Nederlandse Experimentele Groep as well as the Dutch
branch of the international CoBrA group. Following the founding of Nederlandse Experimentele Groep, his
work immediately began to feature dark color-schemes and impasto techniques. Wolvecamp’s imagery was
comprised of fantastical figurative elements such as imaginary beasts, often emerging from heavy outlines.
During this time, Wolvecamp actively published work in REFLEX, CoBrA publications, and META. However, by
the end of the 1940s, uninspired in the city, he returned to his native countryside to paint.

Much of Wolvecamp’s work did not survive his own criticism, and was therefore less frequently exhibited than
the work of his contemporaries.



Andrzej Wréblewski
(1927, Vilnius-1957, Tatry)

Andrzej Wroblewski’nin erken donem resim kariyeri Almanlar’in Polonya’y1 isgal etmesiyle kesintiye ugradi,
ama sanat¢1 iiretimi ve egitimine yeraltinda devam etti. ikinci Diinya Savasi’ndan sonra Krakow’a yerleserek
kendini sanatsal calismalara ve Polonya avangardina verdi. Burada calisma arkadaslariyla, o donemde
akademik cevrelerde baskin olan modern Fransiz bicemleri ve Kapist (renkci) etkilere karsi, Kisinin kendini
egitmesine dayal1 bir grup kurdu. Wréblewski’'nin eserleri 1948’de Krakow’da diizenlenen bir modern sanat
sergisinde yer aldi; sanatc¢i burada sergilenen “idam serisi”nde savas donemi travmalarini acikca dile getirdi.

Wroblewski’'nin tiretimi, Alman isgaliyle yagliboya ve guaj kullanarak gerceklestirdigi figiiratif yiizlesmeler
seklinde ilerledi. Bu eserlerin cogunda insan bedeninin deforme edildigi, bireyselliginden koparildigi ve yok
edildigi goriiliir. Sanat¢inin imgeleri arasinda sik sik bagsiz bedene rastlanir. Ilerleyen yillarda ise bicemi
Toplumsal Gercekcilik 6zellikleri gostermeye baslayarak ev ve aileye 6zel bir vurgu yapmuistir.

Andrzej Wréblewski
(1927, Vilnius-1957, Tatry)

Andrzej Wrdblewski’s early career as a painter was interrupted by the German invasion of Poland, although he
continued to practice and study underground. After WWII, he relocated to Krakow and immersed himself in
artistic studies and the Polish avant-garde. There, he founded an autodidactic group with colleagues, in
opposition to the modern French styles and Kapist influence that were predominant in the academic
community. In 1948, Wroblewski’s work was first publicly exhibited in Krakow’s 1st Exhibition of Modern Art,
where he openly expressed wartime traumas in his “execution series.”

Wrdblewski’s work progressed as figurative confrontations with German occupation in oil and gouache. Many
of these works are contingent upon the deformation, deindividualization, and destruction of the human body.
The headless figure is abundant in Wréblewski’s imagery. His later style adopted the tenets of Social Realism,
placing special emphasis on domesticity and family.



Ossip Zadkine
(1890, Vitebsk-1967, Paris)

Ossip Zadkine Londra’daki 6greniminin ardindan 1910°da Paris’e yerlesti. Erken donem heykelleri, onun Kiibist
akimiyla 6zdeslestigini gosterir; sanat¢i bu yondeki calismalarini 1925’e kadar stirdiirdii.

Zadkine’in esin kaynaklari arasinda “primitif” sanatin yani sira Birinci Diinya Savasi’nda cephede sedye
tasiyicisi olarak edindigi deneyimler de vardi. Ayrica, Paris’te tanistigl Picasso ve Modigliani bicem ve heykel
alanlarindaki arastirmalarina 6nemli bir destek sagladi.

Disavurumcu geometrik formlardan olusan heykelleri Zadkine’e biiyiik iin kazandirdi. 1920’lere gelindiginde
pek cok kurum sanat¢inin islerini satin almaya ugrasiyordu. Zadkine en taninmis eserlerini ise ikinci Diinya
Savasi sonrasinda tiretti. Rotterdam’in 1940°ta Almanlar tarafindan yerle bir edilisinin aniti1 olan bronzdan,
koseli De Verwoeste Stad (1953) heykeli de bunlar arasinda yer aldi.

Ossip Zadkine
(1890, Vitebsk-1967, Paris)

Educated in London, Ossip Zadkine settled in Paris in 1910. His early sculptural works express an identification
with the Cubist movement, which Zadkine explored until 1925.

His inspirations included “primitive” art and his experiences as a stretcher-bearer in the front lines during
WWI. In Paris, Zadkine’s acquaintance with Picasso and Modigliani substantially support his stylistic and
sculptural explorations.

Expressive in their geometric forms, Zadkine’s sculptures brought him much acclaim. By the 1920s, they were
highly sought by various institutions to be included in their collections. After WWII, Zadkine produced what
could be considered his most renowned work, including the angular bronze sculpture De Verwoeste Stad (1953);
a memorial for the German destruction of Rotterdam in 1940.



Fahrelpissa Zeid
(1901, Istanbul-1991, Amman)

Fahrelnissa Zeid, aralarinda yazar Cevat Sakir Kabaagacli ve graviir sanatc¢isi Aliye Berger’in de bulundugu
sanatc1 bir aileden gelmektedir. Isgal yillarinda Sanayi-i Nefise Mektebi’nin ilk kadin dgrencileri arasinda yer
alan Zeid, resim 6grenimini 1928’de Paris’te, Académie Ranson Stalbach ve Roger Bissiére atdlyesinde; 1929-
1930 yillarinda ise Tiirkiye’de, Giizel Sanatlar Akademisi Namik ismail Atélyesi’nde siirdiirdii.

Esinin gorevi nedeniyle Tiirkiye’den ayrilan sanatgi, resim kariyerine Avrupa’nin ¢esitli kentlerinde devam etti.
Ik kisisel sergisini istanbul’da kendi evinde acti1. Bu ilk sergiyi Paris, Londra, New York, Briiksel gibi kentlerde
actig1 bircok sergi izledi.

Fahrelpissa Zeid
(1901, Istanbul-1991, Amman)

A member of a distinguished family of statesmen and intellectuals, the Fahrelnissa Zeid attended the istanbul
Academy of Fine Arts where she studied under Namik Ismail. She then went to Paris, where she worked at the
Académie Ranson under Stalbach and Roger Bissiére. On returning to Istanbul, she joined the association of
young Turkish painters known as the D Group, which was founded in 1933.

Zeid produced both textural and lyrical-abstract paintings. Following her first one-person exhibition in
Istanbul, she was invited to exhibit in various cities including Paris, London, New York, Brussels and
participated in several group shows including Salon des Réalités Nouvelles. Zeid married the Jordanian
diplomat Prince Emir Zeid el Huseyin, and started living in Amman 1975 onwards, continuing to travel around
the world.



